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Ryan:

Rachel :

Abi gai | :

Jor dan:

Shel by:

Jenna:

Spar ky:

Ms. Watson:

Pr of essor

Duncan:

Cast of

Char acters

A mal e student, | eader of the
Drama d ub

A femal e student, very
serious actress

A femal e student who | oves
Musi cal Theat er

A mal e student who | oves
Musi cal Theater. Abigail’s
boyfriend

A femal e student in charge of
the group’s hair and nakeup

A femal e student who refuses
to speak

A mal e student, the theater
"techie’

The Drama | nstructor

Prof essor of Drama at the
State Coll ege



RYAN:

kay. . .

RACHEL :
Put ne down for Ham et. ..

ACT |

Scene 1

SETTING The Drama Roomat MIlard Fillnore Hi gh
School .

AT RISE: A group of students are in the

cl assroom awaiting the arrival of their drama
instructor, Ms. Watson. STAGE RIGHT is RYAN, the
defacto | eader of the group. He is tall, handsone
and liked by all in the class. Also STAGE RIGHT is
a femal e student named RACHEL. She is pretty but
reserved and is very serious about drama,
intending to one day be a professional actress.
LEFT of RACHEL is ABIGAIL who is obsessed with
Musi cal Theater. She is wearing a Phantom of the
OQpera T-shirt and is quiet singing the theme song
to the nusical as the curtain rises. Her male
counterpart is JORDAN who is |eaning against a
step | adder placed UPSTAGE. He is al so obsessed
with musicals and is humming along with ABI GAIL as
she sings. He and ABIGAIL are 'in love’ and dream
of appearing on soneday appearing on Broadway
together. DOAM CENTER is SHELBY. She is in charge
of the hair and makeup for the Drama Club and is
busily teasing the hair of another female student,
JENNA, who is seated in a chair. JENNA is wearing
a sweat shirt enblazoned with a large smling
photo of the pop singer, Justin Bieber. She has a
cord with a notepad hangi ng around her neck which
she uses to communi cate. She is able to speak but
has taken a 'vow of silence’ and refuses to speak
aloud until Bieber is inducted into the
Rock-n-Roll Hall of Fane. STAGE LEFT is SPARKY,
the theater 'techie’ who is in charge of |ights,
sound and special effects. He is wearing a heavy
nmetal t-shirt and has thick glasss that ride | ow
on his nose. SPARKY is sitting at a small table
working on a lighting fixture which has been
broken down into nultiple parts.

the bet is $10. Wio's in?

The group noans. RACHEL pulls a bill from her
purse and hands it to RYAN who nakes a note on
smal | pad.

( CONTI NUED)
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RACHEL:
| love Haml et, you guys...

SHELBY:
"Frailty, thy nane s wonman!"

The group groans again and RACHEL sticks out her
tongue at them

RYAN:
Abby?

ABI GAI L:
(she clinbs a few steps up the | adder
and sings her answer)
O Roneo, Roneo, wherefore art thou Roneo?

JORDAN:
(he gets down on one knee and sings a
response)
Here | am baby. Here | am.

RYAN shakes his head and collects their noney. He
turns to SHELBY who is now applying eye shadow to

JENNA.
RYAN:
Shel by?
SHELBY:
Well, after carefully consideration of the nerits of
each of WIIliam Shakespeare’ s plays, | think I shal
choose. ..
ALL:

A M dsumer Night's Dream ..

SHELBY:
Duh.. have you seen the costunmes and makeup?

She reaches into her shirt pocket and pulls out a
bill and hands it over to RYAN as he nakes a note
onto his pad.

RYAN:
And you, Jenna? Doth thou dare speak your selection?

JENNA | ooks up at RYAN and frowns, then wites on

t he pad hangi ng around her neck. She shows it to
SHELBY who reads the answer.
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SHELBY:
Has Justin Bi eber been inducted into the Rock-n-Rol
Hal | of Fame yet?

RYAN:
No. . .
JENNA wites again and shows it to SHELBY.
SHELBY:
Then | shall not speak until he is.
RYAN:
Well.. are you in? Gve nme a hand signal or sonething.
JENNA wites on her pad and shows it to RYAN
RYAN:

Ten dol | ars on Macbet h.
JENNA hands over the cash and RYAN takes it.

RYAN:
Wul d you |like a receipt?

JENNA opens her nouth to speak but catches herself
and shakes her head no. Ryans | aughs.

RYAN:
Al nost got you that tine.

RYAN wal ks over to SPARKY who is busy soldering a
cabl e.

RYAN:
What do you say, Sparky? Want to get in on the action?

SPARKY | ooks up, adjusts his glasses and then

speaks.
SPARKY:
Any of them Shakespeare plays have bl ood?
RACHEL :
Lots of Shakespeare’s works were violent... Hamnl et

stabs C audius, Ednmund is nortally wounded in King
Lear. Macduff chops off Macbeth's head. Eliabethan
t heater goers | oved viol ence so there’s tons of bl ood

in Ghello, Richard Ill and Julius Ceasar.. and don’t
forget the suicides... Brutus, C eopatra and the npst
famous of themall, Romeo and Juliet..

ABI GAI L and JORDAN suddenly break into a mnusica
versi on of the fanous play.

( CONTI NUED)
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ABI GAl L:
Sone shall be pardon’d, and sonme puni shed.

JORDAN:
For never was a story of nore woe..

ABI GAl L AND JORDAN:
Than this of Juliet and her Roneo.

The two enbrace and then take a bow. JENNA sniles
and cl aps for them

SPARKY:
| don’t like the kissing stuff. 1'Il take that Ohello
fellow .. he sounds like the kind of guy who would
carry around a bucket of blood wth himeverywhere..

RYAN hol ds out his hand and SPARKY pulls four
dog-eared bills fromhis pocket and hands them
over. RYAN counts it quickly.

RYAN:
That’ s not but eight.

SPARKY sighs and digs into his pocket. He pulls
out a handful of change and hands it to RYAN.

RYAN:
Cl ose enough.

SHELBY:
Wiy does M's. Watson put us through this torture every
year ?

RACHEL :
Torture? Shakespeare wote sone of the nost beautiful
tragedies in literary history. And his conedies..

SPARKY:
| heard he didn't even wite them Didn’'t you see that
Anonynmous novie on Netflix. Sone dude nanmed Edward de
Vergo or sonething wote them

RACHEL rushes over to SPARKY, livid

RACHEL :
You take that back.

RYAN:
Rachel !

( CONTI NUED)
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SHELBY:
| saw it too.. they said there was no way Shakespeare
could have witten his plays because he was illiterate.
RACHEL :

(turning on Shel by)
That’s not true. Shakespeare was the greatest

pl aywi ght who ever lived. Wwo ever will live. He
wote every single word in every one of his gloriuous
pl ays.

SPARKY:

How do you know? There were witten |ike a thousand
years ago. \Were you there?

RACHEL :
No.

SPARKY:
Then how do you know.. | nean, this Vergo m ght have
been shy or sonething.. maybe he didn't |ike crowds or
had a phobi a about shaki ng hands. .

SHELBY:
Chi r apt ophobi a.

SPARKY:
Huh?

SHELBY:
That’ s what you call it. Chiraptophobia. | |earned that
from wat ching Howi e Mandel on *Who Wants to be a
MIllionaire."

SPARKY:
Yeah.. maybe that Vergo fellow had that... crapaphobia
or sonething. That's proably where the word vertigo
cones from

RACHEL.:

Verti... (she screans).. you are such an idiot.
RYAN:

Rachel ... get a hold of yourself.
ABI GAI L:

Yeah, Rach.. chill why don’t you?
JORDAN:

(si ngs)
Chill...

ABlI GAIL joins himand they harnonize the word
"chill’ several tinmes between them

( CONTI NUED)
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RACHEL:
Chill? Wat Leonard is saying is slanderous.

SPARKY junps to his feet, furious.

SPARKY:
Don't call me that... nobody calls by that.. other
name. .

RACHEL:
Then don’t say that WIIiam Shakespeare was a fraud
because he was not.

RYAN:
Everybody just calmdown. It’s just a stupid
contest. W have it every senester. Nothing to get in
a twi st about. Sparks, say you're sorry.

SPARKY:
Me? Why ne? She was the one that called ne a nane.

RACHEL:
"Cause that is your nane, Leonard!

SPARKY:
She did it again, Ryan.

RYAN:
Just say you're sorry. The both of you, okay?

SPARKY sulks a little then holds out his hand to
RACHEL. She shakes it hesitantly.

SPARKY:
l"msorry.. | just thought it was a good
novie. Especially the Iighting.
SHELBY:
What about Vanessa Redgrave’s hair. Her stylist is a
God!
RACHEL :
" msorry.... Sparky.
SPARKY:
No harm no foul. You know, naybe we should come up

with a nicknanme for you. Sonmething like tight..
RYAN i nterrupts

RYAN:
Leonar d!

( CONTI NUED)
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SPARKY:
Sorry.

ABI GAl L:
Wiy can’t we do a nusical this year?

JORDAN:
Yeah... sonething like... (he tucks his thunbs into the
wai st of his jeans and starts to sing a tune from
Okl ahoma! ) " Chi cks and ducks and geese better scurry..
when | take you out in the surrey.."

ABlI GAIL bows to himand they join together singing
and danci ng through the next phrase

ABI GAI L AND JORDAN:
"When | take you out in the surrey with the fringe on

top!"

RYAN:
Ms. Watson is not going to let us do &kl ahoma! O
Singing in the Rain or Rent... it’s Shakespeare or
nothing. That's the way it’s always been.

SPARKY:
You think she m ght have been dropped on her head as a
baby?

SHELBY:

Maybe she had el ectro shock therapy and thinks she’s
living in the 17th Century..

RYAN:
| don’t know why she won’t |et us do anything but
Shakespeare every year but there’s nothing we can do
about it. Ms. Watson is the Drana Teacher and she gets
to choose.

RACHEL.:
Well, this year | hope it’s Hamet.. there is such
grace and lyrical beauty in Ham et.

SPARKY:
Any bl ood?

SHELBY:
There’s blood in every Shakespeare play. The man was
tw sted.

RYAN:
well.. we'l
change t hei

| find out soon enough. Anybody want to
r bets? Rachel ?

( CONTI NUED)
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RACHEL :
Ham et for ne.

RYAN:
Abby? Jor dan?

ABlI GAIL and JORDAN sing their answer. She clinbs a
few steps up the | adder.

ABl GAl L:
Roneo. .
JORDAN:
Juliet?
ABl GAl L:

Oh, Roneo.. wherefore art thou Roneo?

JORDAN:
Down here ny | ove.

SPARKY:
If that Juliet chick had gotten herself sonme gl asses
t hen maybe the two of themwouldn’t have had to kil
t hensel ves.

RYAN:
Shel by?
SHELBY:
Keep ny ten on Mdsumer. |’mready to do sone big
hair and sew sone goat costunes.
RYAN:
Jenna?
The group chants, "Speak, speak, speak" while
Jenna wites on her notepad. She holds it up to
SHELBY who reads it al oud.
SHELBY:

Justin would nake a great Macbeth. He’s dreany.
The group gags.

RYAN:
Spar ks?

SPARKY:
| " m shar pening ny swords for O hello.

( CONTI NUED)



CONTI NUED: 9.

RYAN:
Alright.. the pot stands at seventy bucks.. may the
best man...
RACHEL :
O woman. ..
RYAN:
O woman. .. wn..
As if on cue, MRS. WATSON enters from STAGE
RIGHT. She is a tall, thin wonman wearing a nodest
grey skirt and white blouse. She is holding a
stack of scripts in her hand.
MRS. WATSON:

Did you call role, Ryan?

RYAN:
Yes, ma’am We're all here just waiting to see what
gl orious theatrical work you have chosen for this
senest er.

MRS. WATSON:
Well.. this year it’s going to be..

JORDAN starts to sing and ABIGAIL joins him

J ORDAN:
Gkl ahonm. . .

ABI GAI L AND JORDAN:
Where the wi nd conme sweepi ng down the plains.

They do a quick two step and stop in front of MRS.
WATSON i n an exagger at ed pose.

MRS. WATSON:
| msorry, Abby and Jordan, but it’s not Okl ahona.

The two sulk for a nonenth, then break into a
mel ody from Phantom of the Opera.

ABI GAI L AND JORDAN:
Your/ My spirit and ny/your voice is one conbined, the
Phant om of t he.

MRS. WATSON cuts them of f.

MRS. WATSON:
W’ re not doing that either.

ABlI GAI L and JORDAN sigh heavily and then return to
t he | adder.

( CONTI NUED)
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SPARKY:
Ms. Watson.. | was thinking...
MRS. WATSON:

Yes, Leonard..

SPARKY begins to get angry but then forces hinself
to keep control.

SPARKY:
| was thinking that we could do Carrie this
senmester. You know, that show by Stephen King.

MRS. WATSON:
Leonard, | have told you tinme and tine again that we
cannot use bl ood on stage.

SPARKY:
But it won’'t be human bl ood. My dad works at the
sausage factory and |’ ve got plenty of...

MRS. WATSON stops himfrom finishing.

MRS. WATSON:
Sparky.. we’'re not using blood on stage.. human or...
SPARKY:
Pig..
MRS. WALTON approaches JENNA. She has been trying
to get the girl to speak all year w thout success.
MRS. WATSON:

Jenna, how are you today?

JENNA wites on her pad and holds it up to SHELBY

to read.
SHELBY:
I n pain.
MRS. WATSON:
|"msorry, dear. Do you need to go see the schoo
nurse?
JENNA writes on her pad again.
SHELBY:
No. | need to go to Col unbus, Ohio and picket in front

of the Hall of Fane.

( CONTI NUED)
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MRS. WATSON:
| see. | tell you what m ght make you feel better. |
have decided that | amgoing to | et you pick the play
for our spring production.

JENNA hol ds her hand to her chest in a gesture
t hat says * Me?"

MRS. WATSON:
That’'s right. It can be anything you want. Al you have
to do is speak it.

JENNA | ooks around the room as her classnates
chant and call out encouragenents for her to
speak. Everyone |leans in as she opens her nouth to
speak. Wth a wy smle, she closed he nouth

| oudly and then wites on her pad.

SHELBY:
Nice try. No thank you

MRS. WATSON si ghs and shakes her head.

MRS. WATSON:
Ch well.. Jenna could have saved you but al as, she has
deci ded to throw you under the Shakespearean
Bus. Ryan? Help ne hand these out?

RYAN:
Yes ma’ am
RYAN t akes a few of the scripts and passes them
around the room The students tear open the
bookl ets in anticipation. Together they groan and
speak the title of the play.
ALL:
Macbet h!
RYAN:
And the winner is.. (he pulls out his pad and reads the
nanme)... Jenna.
The rest of the students groan as RYAN hands JENNA
her wi nnings. She smles broadly as he counts the
bills into her hands.
MRS. WATSON:

| know you all want to do sonethi ng nodern and
contenporary but | feel that if you truly want to be a
great actors then you nust inmerse yourself in the
Mast er .

( CONTI NUED)
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RACHEL.:
| 1 ove Shakespeare.
SPARKY:
Suck up.
RACHEL :
Al t hough | had been hoping for Hamlet. | have al ways

wanted to play Certrude..

(she suddenly does a dramatic reading fromthe

pl ay)
"No, not the drink, the drink! O ny dear Ham et! The
drink, the drink! | am poison’d!

RACHEL grasps her throat, makes a dramatic choki ng
noi se and falls to the stage, dead.

MRS. WATSON:
| shall consider that your audition. (to class) Now, |
have clearly nmarked each person’s role. The play is
far too long for us to attenpt the work inits entirity
so | have marked through the lines that we shall skinp.
Rehearsal will start tonorrow i nmediately after
school. Any questions?

ABI GAI L and JORDAN suddenly break into a song from
W cked, alternating |ines.

ABI GAI L AND JORDAN:
Sonet hi ng had changed within ne. Sonething is not the
same. |'’mthrough with playing by the rules. O soneone
el se’ s gane..

MRS. WATSON cuts them of f.

MRS. WATSON:
We are NOT doing Wcked. Stop singing and start
| earning your lines. I'Il see you tonorrow, ready to

get to work.

MRS. WATSON exits. The class sits for a nonent and
flips through the scripts. Finally, RACHEL
speaks.

RACHEL :
Vll, | for one ook forward to doi ng sonet hi ng
chal I engi ng. Cone on guys..this is going to be fun.

ABI GAIl L:
What does sooth nean?

Suddenly JORDAN bursts out.

( CONTI NUED)
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JORDAN:
This is bogus, man...

ABI GAI L:
Jordan! We nmade a promse to only sing in Drama C ass
as a show of solidarity with our brothers and sisters
in Musical Theater

J ORDAN:
| don’t care about the brothers or the sisters any
nore, Abby. | cannot.. | will not be in another play
by Eli zabet han bl owhard, Shakespeare...

RACHEL :
Shakespeare was not a bl owhard.

RYAN:
Jordan’s right. | can’t do it any nore. |’ve played
King Lear, Richard the Third, Henry the 6th, Henry the
8th.. heck, 1’'ve even dressed in drag and pl ayed two of
the Merry Wves of Wndsor.. | can’'t do it anynore,
Rachel. | just can’t.

There is a nonent of silence as each of the
friends shakes their heads in agreenent.

JORDAN:
So, what are we going to do?

RYAN:
| don’t know. What can we do?

SPARKY:
We can screw it up.

RYAN:
What ?

SPARKY:

We can screw it up. Haven't you even been asked to do
sonet hing by your Dad, |ike paint the garage, and you
screwed it up so badly that he never asked you to
paint, or re-wire the house, again?

RACHEL:
We hired painters when we renodl ed our house.

ABI GAI L:
That’s smart. You waste a |ot | ess paint that way.

SPARKY:
This isn’t about painting. This is about butchering
Macbeth so badly that Ms. Watson will burn the entire

( MORE)
( CONTI NUED)
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SPARKY: (cont’d)
Col  ected Works of WIIiam Shakespeare on top her desk
by the end of the senester.

RYAN:
Hey, you m ght be on to sonething.

ABI GAI L:
You know, that m ght worKk.

SPARKY:
It will work. Instead of a stellar production of
Macbeth, the MIlard Fillnore H gh Drama Cub wl|

present. ..
RYAN:
The Wirst Play in the Wrld.. we can play whatever
characters we like.. a cowboy, a ballerina, an
astronaut... the crazier, the better.
ABI GAI L:
We can do a nusical ?
RYAN:
Why not ?
ABI GAI L and JORDAN | ook at each other and start to
sing the theme from Singing in the Rain.
RACHEL:

VWait a mnute! W can’t do this. W’ Il be the | aughing
stocks of the school.

SPARKY:
So what ?

RYAN:
Yeah, so what? If it neans Ms. Watson swears off
Shakespeare for the rest of her life, it will be worth
it.

RACHEL.:

But ny parents cone to the shows. And nmy Nana, too.
SHELBY:

Then, we’ Il give ole Nana sonething that will nake her

dentures fall out. Count the makeup and costune
department in.

ABI GAI L AND JORDAN

(singing)
The Music Theater Departnent is in.

( CONTI NUED)
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RYAN:
Jenna?

JENNA wites on her pad and SHELBY reads it.

SHELBY:
Sounds | i ke sonething Justin would do.

RYAN:
Spar ky? Can you whi p us up sone special effects to put
alittle icing on the cake?

SPARKY:
|’mthinking barrels of hot tar being sprayed on the
audi ence while a wall of flames consunes the stage.

RYAN:
How about just a couple of colored |ights?
SPARKY:
l"mon it, Chief.
RYAN:
Rachel ?
RACHEL.:
But ny Nana will be here. Wat will | say to her?
SHELBY:

Just tell her that after all these years, she’s going
to finally see sonething worth stayi ng awake for

RACHEL:
kay... if everyone else if going ot play dress-up,
guess I will, too. I'min.

RYAN:

Good.. we can't let Ms. Watson know. Come to
rehearsals and | earn your lines, but on the night of

t he show. ..
SPARKY:

Mayhem . .
ALL:

Mayhem .

END of Scene
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ACT 1

Scene 2

SETTING The Drama Roomat MIlard Fillnore Hi gh
School . The next day.

AT RISE: MRS, WATSON i s standi ng CENTER STAGE.
RYAN is standing to her right, studying his
script. RACHEL is standing on MRS. WATSON s | eft,
no script in hand (she is already off-book!)

ABI GAI L and JORDAN are DOMN STAGE RIGHT silently
wor ki ng on a dance routine. The |adder is stil
UPSTACGE RI GHT but now there is a light fixture
clipped to it and SPARKY is making adjustnents to
the fixture with a large wench. JENNA is sitting
at the table, UP STAGE LEFT, while SHELBY busily
appl i es various shades of eye shadow to her face.
MRS. WATSON i s explaining the context of the scene
the group is rehearsing but it is apparent that
the only one listening is RACHEL, who hangs on her
every word.

MRS. WATSON:
Okay, in this scene, Macbeth... (she notices RYAN
daydream ng).. that’s you, Ryan!

RYAN:
Yes, ma’ am .
MRS. WATSON:
You don’t want to kill Duncan but your w fe, Lady
Macbeth... (she points to RACHEL who curtsies)...
Rachel ... she has just called you a coward and told you
how she is going to frame Duncan’s guards for the
mur der .
SHELBY:
Now whi ch one is Duncan? He’'s the general, right?
MRS. WATSON:
No... that’s Banquo... Duncan is the king.
SPARKY:
| thought Duncan was Thane of Fife.
MRS. WATSON:
No, that’'s Macduff.
SPARKY:
Macduff. | thought Ryan was playing a guy named
Macbet h.

( CONTI NUED)
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MRS. WATSON:
He is.. Ryan is Macbeth. Jordan is Macduff.

SHELBY:
VWho' s Macduf f?

MRS. WATSON:
Jor dan.

SHELBY:
No, who is NMacduff?

MRS. WATSON:
He's the one who kills Mcbhet h.

SPARKY:
So, Macduff and Macbeth aren’t the same guy?

MRS. WATSON:
No... Macduff is a general.

RACHEL
And Macbeth is a general, too.

MRS. WATSON:
Just not the same general.

SHELBY:
" m confused. Who i s Banquo?

RACHEL :
He’'s a general.

SPARKY:
| thought Macbeth was a general .

SHELBY:
No, that’s Nacduff.

RACHEL.:
They' ' re all three generals.. (exasperated) Ms. Watson?

MRS. WATSON:
| knowit's a little confusing. Let’s just take it
from page 40, where Macbeth enters.

RYAN:
| cone in fronf

MRS. WATSON:

Up Stage.. (she points) Leonard, would you pl ease nove
t hat | adder.

( CONTI NUED)
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SPARKY:
" mjust about done, Ms. Watson. And can you pl ease
not call ne that.

MRS. WATSON:
What ?

SPARKY:
Leonard. | hate that name. Can you just call ne
Sparky |i ke everyone el se?

MRS. WATSON:
But I think Leonard is a fine nane.

SPARKY:
Yeah... well, it was fine for ny grandfather. Not so
much for nme. Just Sparky, okay?

MRS. WATSON:
|’ m sorry. Wen you finish, please nove the | adder,
Le.. | nean, Sparky.

SPARKY:

Yes, ma’ am

MRS. WATSON:
Okay, Ryan.. you enter fromthere and approach Lady
Macbeth. You' re torn with guilt after having stabbed
you king. (she steps to |l eft as RYAN noves off
stage) Okay.. Macbeth enters.

RYAN enters and approaches RACHEL.

RYAN:
| have done the deed. Didst thou not hear a noise?

RACHEL:
(she put on a thick English accent,
attenpting to get into character)
| heard the oW scream and the crickets cry. D d not
you speak?

RYAN:
When?

RACHEL:
Now.

RYAN:
As | descended?

( CONTI NUED)
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RACHEL.:
Ay.
RYAN:
Har k!
MRS. WATSON cl aps her hands and crosses to CENTER
MRS. WATSON:

Good. Very good.

RACHEL rai ses her hand to ask a question.

MRS. WATSON:
Yes, Rachel ?

RACHEL.:
| was wondering how you wanted ne to play Lady
Macbeth. Sone see her as a this evil nonster but |
think she is nore, | don’'t know, vulnerable.. not evil,
but just flawed.

MRS. WATSON:
Well, | suppose Lady Macbeth coul d be consi dered
vul nerable. Flawed, definitely. (she puts her arm
around RACHEL and pulls her close) Very good,
Rachel. (to class) O ass, see how wonderful and deep
Shakespeare can be? There are so nmany enotions... SO
many. . .

RYAN:
Li nes. .

MRS. WATSON:
Yes, Ryan.. there are lots of lines. And | suggest you
start working on your’s and ditch that script as soon
as possible. (to class) kay, everyone.. that was a
good start. | expect you to take home your scripts and
work on themtonight. W Il pick up there tonorrow.
Il see you then.

The students | ook at each ot her but nobody
noves. MRS, WATSON i s confused.

MRS. WATSON:
| said, rehearsal is over for today. You can go hone
NOWw.

RYAN:
We heard you. It’s just that, well.. we know how
inmportant this showis to you and all, so we thought
that we mght just stay |late and work on our |lines sone
nore. |If that is okay with you.
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MRS. WATSON:
You want to stay late and work on your own?

SHELBY:
Yes ma’am W are very commtted to nmaking this the
nost nmenorabl e play every produced at Fillnore. Aren’t
we, Jenna?

JENNA wites a quick note on her pad and holds it
up for MRS. WATSON t o read.

MRS. WATSON:
| " m punped. Well, | think that is very admrable,
wanting to put in extra work on your own tine. |
cannot wait for our audience to see how truly speci al
this performance is going to be.

RYAN:
Oh, it’s going to be special alright. | guarantee it.

MRS. WATSON:
Vell.. I’ve got to get home and check on M.
Wat son. Hi s gout has been acting up and I’ ve got to
hel p himsoak his feet. 1’|l see you all tonorrow
af t er noon.

MRS. WATSON exits STAGE LEFT. SHELBY foll ows,
checks to make sure she is really gone, comes back
on stage and gives RYAN a thunbs up.

RYAN:
Ckay, everybody get out the real script.

The students pull another script fromtheir
pockets and purses.

RACHEL:
Ryan, do you really think this is a good idea? | nean,
you saw how excited Ms. Watson was when she was
tal king about Lady Macbeth. [If we screw this up, she
wi || be devast at ed.

RYAN:
You want to keep doi ng Shakespeare, senester after
senester, until you die?

RACHEL :
| don’t mind. | |ike Shakespeare.

SPARKY:
Vell, we don't.
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RYAN:
That’ s right, Rachel, the rest of us are sick of
Skakespeare. And unl ess we take drastic neasures, we' ||
spend the rest of our high school years wearing
tights and butchering English accents.

RACHEL :
But . .

ABI GAI L:
Rachel .. wouldn’t you like to do sonething different.

JORDAN:
Yeah.. sonething like.. Annie!

ABI GAIL smles and starts singing

ABI GAIl L:
The sun will conme out tonorrow.

JORDAN:
O maybe... G ease.

ABI GAI L changes her song, m d-sentence. JORDAN
j oi ns her singing.

ABI GAI L:
You're the one that | want... 00, 00, 00, honey..
you're the one that | want.. oo, oo, 00, honey..

They continue to sing and dance quiety as the
ot her students chine in.

SPARKY:
It’1l be fun, Rach... instead of dressing in one of
t hose drab Shakespeary dresses, you can be a..

RACHEL:
A robot ?

SPARKY:
What ?

RACHEL:
| want to be a robot. |[|’ve always wanted to play
character that is enotionless. Doing Shakespeare is..
exciting... but when we’'re through with the show, |
feel so drained.. you know, enotionally. For once, 1'd
like to play a character who doesn’t follow ne hone at
ni ght.
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RYAN:
Okay.. you can be a robot. Shel by, what are you going
to be?

SHELBY:
| can be anything or anyone?

RYAN:

Anyt hi ng you can i nmagi ne.

SHELBY:
| want to be a lion. No, atiger. A big Bengal
tiger. But not a scary one who eats his castmates. A
big cuddly tiger who |oves to be scratched on her
bel | y.

JENNA reaches over and scratches SHELBY' s
stomach. She | aughs and growW s like a tiger.

RYAN:
Ckay.. that’s weird, but whatever. Jenna? Any thoughts
on a character you can play and still naintain your
cone of silence?

JENNA thinks for a mnute and then wites
sonet hing on her pad. She holds it up to SHELBY.

SHELBY:
Edward Sci ssorhands. Perfect! 1’|l do the nmakeup.

RYAN:
And who knows, maybe Justin w ||
into the Hall of Fane and you’l
your |ines.

get awld card bid
actually get to speak

SHELBY:
| wouldn't count on it.

JENNA | ooks up at her, angrily.

SHELBY:
Sorry.. you're right, it could happen.

JENNA nods her head in agreenent.

RYAN:
Abby? Jordan? Any thoughts on the character’s you’l
be norphing into during this particualarly nasty
portayal of Macbeth?

ABI GAI L and JORDAN stop their dance routine and
| ook at each ot her.
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JORDAN:
Tevye and Gol de from’ Fiddler on the Roof?" (he sings
and dances) If | were a rich man, yubby di bby di bby
di bby di bby di bby di bby dum .

ABI GAI L:
You could grow a beard

J ORDAN:
O, Maria and Captain Von Trapp.

ABI GAI L cl aps her hands with gl ee, spreads her
arms and whirls around the room

ABI GAIl L:
The hills are alive with the Sound of Music..

JORDAN:
We'd have to get a bunch of kids to make it work..
anybody got brothers or sisters?

The group shakes their heads.

ABI GAI L:
Ch, I got it.. this would be perfect for us.. Tony and
Maria from..

JORDAN joins her to finish the line and they both
squeal

ABI GAI L AND JORDAN:
West Side Story!!

They do a stylized dance and si ng.
ABI GAI L AND JORDAN:
| feel pretty.. oh, so pretty... | feel pretty and
witty and gay..

They continue to dance silently as RYAN approaches
SPARKY

RYAN:
What about you, Sparks? You want to be in on this?

SPARKY puts down his wench and steps forward,
| ooki ng at ABI BAIL and JORDAN

SPARKY:
Do | have to do any of that?
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RYAN:
No.

SPARKY:
What about makeup? Do | have to wear nakeup?

SHELBY:
Everyone has to wear makeup on stage.

SPARKY:
Then, no thank you. |'Il just stick to comng up with
sonme special effects that will nmake old Ms. Watson run
scream ng fromthe buil ding.

RYAN:
Sounds perfect. (to class) Now, everyone needs to
study their |ines.

RACHEL.:
Wi ch lines? The real Shakespeare or... (holds up the
scri pt RYAN handed her and reads the title)... or Mac..
bl ech?

RYAN:

It’s Mac-Blech (he says the title dramatically with a
heavy accent) You're going to have to | earn them both.
But, feel free to ad-lib and change things

up. Renenber, if we're going to cure Ms. Watson from
ever wanting to see another man in tights, we’'ve got to
maeke sure this is the worst play she has ever seen.

the worst play anyone has ever seen.

SPARKY:
Mac-Blech... | like that. Sounds like I'mtrying to
clear a big wad of phlegmout of ny throat.

SHELBY:
That’' s Shakespeare alright.

RYAN:
l"’mgoing to tell Ms. Watson that we're staying |late
after every rehearsal to runs scenes so everybody needs
to plan on staying late. Okay?

Everyone nods their agreenent.

RYAN:
Alright, let’s get to work. W’ ve got theatrical
history to nake. Open your scripts to page one. Jenna,
you' re playing all three witches, so you better bring a
| ot of paper...

JENNA gi ves hima thunmbs up.
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RYAN:
kay, let's take it fromthe top... there’ s thunder and
lightning as the lights cone up on the three..

The Lights Fade as he continues to describe the
first scene and his voice fades.

End of Scene



26.

ACT 1

Scene 3

THE SETTING The Drama Roomat MIlard Fill nore
H gh School .

AT RISE: The is a small table and two chairs UP
STAGE LEFT. The | adder has been noved DOANN STAGE
RI GHT. SPARKY is standing near the top of the

| addi ng hol ding a nmetal bucket and | ength of
rope. RYAN enters from STAGE LEFT.

RYAN:
Hey Sparks.
SPARKY:
Hey, Ryan. |'I|l be done here in a mnute.
RYAN wal ks over to the | adder and wat ches SPARKY
as he lifts up the bucket towards the ceiling and
then starts neasuring out rope.
RYAN:
What’'s that for?
SPARKY:
| already told you, man. The bucket of bl ood.
RYAN:
| said okay, but NOT fromthe ceiling.
SPARKY:

But that’'s howit HAS to be done, Ryan. Didn't you
ever watch Carrie?

RYAN:
Yeah, ny sister has it on DVD. That Chloe Mretz was
hot !
SPARKY:
Not that Carrie. That one was garbage. |’ mtalking
about the original Carrie. The one with Sissy Spacek.
RYAN:
Wo's that?
SPARKY:

Si ssy Spacek, man. Coal M ner’s Daughter?
RYAN:

They nmade a novi e about the daughter of a coal
m ner? That sounds pretty boring.
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SPARKY:
No... it was about Loretta Lynn..

RYAN:
VWho?

SPARKY:
Listen man, all you need to know is that the original
Carrie was awesone.. near the end, they dunp a bucket
of blood on Carrie and that girl goes crazy.. blow ng

up stuff, setting things on fire... | was thinking that
for the finale of our show, we could dunp a bucket of
blood on... | don’t know.. maybe Jenna since she won't
say anything.. and then |I could set off sone pyro..
RYAN:
Sone what ?
SPARKY:
Some pyro... pyrotechnics... you know, squibs, fire

cannons, flash bonbs, ignitor cord, Cass B conposite
solid propellants..

RYAN:

Wait a mnute? You want to have real fire on stage?
SPARKY:

Yeah man.. | thought you said you watched Carrie?
RYAN:

| did..
SPARKY:

Then you know what |1’ mtal king about. They drop that
bucket of blood on Carrie’s head and she just goes
berserk.. man it’'s going to be glorious!

RYAN:
No it’s not!

SPARKY:
Yeah it is, man... flanmes going up the walls, flash
bonbs under the seats.. imagine a curtain of sparks

com ng out of the ceiling..

RYAN:
We are not having flames up the walls..

SPARKY:
FIl ash bonbs?
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RYAN:
No fl ash bonbs!

SPARKY:
No curtain of sparks?

RYAN:
No curtain of sparks! | can’'t have you buring down the
audi torium Sparky!

SPARKY:
But | thought you said you wanted sonet hi ng
spectacul ar.. sonething that would blow Ms. Watson’s

m nd!
RYAN:
| do.. but you'll have to do it without fireworks... or
buckets of bl ood hanging fromthe ceiling..
SPARKY:
Ch man... | can’t hang ny bucket?
RYAN:

Nope.. get down fromthere.. and nmaybe if you’ re good,
"1l let you light a sparkler.

SPARKY si ghs heavily and starts down the

| adder. He slowly cleans up and noves the | adder
back UP STAGE over the next several m nutes.
SHELBY enters from STAGE LEFT. She is carrying a
| arge nmake-up kit under her arm

RYAN:
| s she gone?

SHELBY:
Yep.. | stood by those big windows in the library and
wat ched her pull out of the parking lot. Ms. Watson
will be off campus until tonorrow norning.

RYAN:
Good.

SHELBY:

Hey, cone over here and |l et me show you what kind of
makeup | had in mnd for Macbeth.

SHELBY and RYAN cross to the table and

sit. SHELBY opens her makeup case and starts to
pul | out her nmaterials.
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SHELBY:
kay... so |’ve been readi ng Macbeth for Dunmm es and
the guy who wote it said that by the end of the play,
Macbeth is hollowed out. Like his soul has |eft body
because of all the evil stuff his wfe nmakes him do,
right?

RYAN:
| guess.

SHELBY:
So | started to think.. when soneone’s soul | eaves
t heir body, what are they?

RYAN:
Dead?
SHELBY:
No, not dead.
SPARKY has been listening to the conversation and
chinmes in.
SPARKY:
Yeah, |I'mpretty sure that he's dead. Your soul just

doesn’'t take a little stroll down to coffee shop and
then cone back. Wen it |eaves, you are pretty much
t oast .

RYAN:
Yeah, toast.

SHELBY:
No, you guys aren’t thinking |ike Shakespeare. Macbeth
was hol |l owed out fromall the guilt he was carrying
around with him H s |ife was neaningless. He didn't
have any purpose. What does that sound |ike to you?

SPARKY:
M. Folsom the chem stry teacher?

The two boys | augh and hi gh-five each other.

RYAN:
Yeah, that dude is D-U-L... dull

SHELBY:
No.. it nmeans that Macbeth is Iike a ghost. So |
figured you shoul d wear heavy white make up. You konw
i ke a ghost.
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RYAN:
Chosts wear nakeup.

SPARKY:
The ugly one’s do.

They | augh and high five each other again.

SHELBY:
No, ghosts are white. The blood has left their bodies
and they' re pale.

SPARKY:
That’ s vanpires.

RYAN:
Yeah, we’'re not doing Tw light.

SHELBY:
No.. not like a vanpire. Here, let nme show you

SHELBY pulls out a small box of white ' pancake’
makeup and starts to snear it all over Ryan’s face
whi | e SPARKY wat ches.

SPARKY:
Shoul dn’t he be wearing a dress?

RYAN:
What ?

SPARKY:
You know.. since the play is set in Scotland and all

SHELBY:
Those are not dresses. Those are kilts. And Macbet h was
a general, so he would be wearing a mlitary uniform
Tilt your head back.

RYAN [ifts his chin as SHELBY starts applying the
whi te nmakeup on his neck

SPARKY:
" mjust saying, those guys in 300 were soldiers and
they wore dresses. It |looked really manly to ne so |
t hi nk Ryan shoul d wear a dress.

RYAN:
| am not wearing a dress, okay?

SPARKY:
(he holds up his hands in defeat)
kay, Okay. (he pauses) What about just a skirt. You
woul d 1 ook good in a skirt.
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RYAN starts to get up and chase SPARKY but SHELBY
grabs himand pulls hi mback.

SHELBY:
Hey, be careful. | spent ny entire allowance on this
white stuff. | don’t want you snearing it.

SPARKY crosses back to his | adder and nateri al s,
munbl i ng to hinself.

SPARKY:
|’ m not suggesting you wear a pencil skirt. That
woul dn’t | ook good on you anyway. | was thinking maybe
sonet hi ng pl eats.

RYAN:
| am not wearing a dress or a skirt!

SPARKY:
Ckay.. okay.

RACHEL enters. She is running her Iines out |oud
as she wal ks and doesn’t seemto notice the

ot hers. She inmmedi ately goes CENTER STAGE and
starts to recite a soliloque very dramatcally.

RACHEL:
Cone, thick night, and pall thee in the dunnest snoke
of hell, That ny keen knife see not the wound it nakes,
not heaven peep through the bl anket of the dark, to
cry, "Hold, Hold!!"

Wil e she is speaking, RYAN sneaks up behind her.
When she finishes, he adds the next lines fromthe

pl ay.

RYAN:
G eat d ani s!

RACHEL junps back fromfright and screans. RYAN
bows | ow before her

RYAN:

Good evening, ny Lady.
RACHEL:

You frightened ne. | thought you were a ghost.
SHELBY:

Tol d you!
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RYAN:
|’msorry. Shelby is trying out her interpretation of
Macbet h’ s makeup. What do you think?

RACHEL reaches out and dabs the make up while
f r owni ng

RACHEL :
It’s alittle thick. But overall, | think it is an
i nteresting concept.

SHELBY:
Tol d you!

RACHEL :
| nmean, by the end of the play, Macbeth is..

RACHEL & SHELBY:
(they speak together)
Soul ess. ..

The two | ook at each other, surprised. RACHEL

conti nues.
RACHEL :
Macbet h has been forced by Lady Macbeth to do things
that are purely evil... he’s... | don’t know. .

The two speak together again.

RACHEL & SHELBY:
Hol | oW

RACHEL crosses towards SHELBY who is packing up
her makeup case.

RACHEL:
| didn’t know you were such a fan of Shakespeare.

SHELBY:
I’ma fan of any play that let’s net stretch ny
creative legs and do sonething a little crazy.

SPARKY:
Rachel , what do you think about Ryan wearing a dress in
t he play?

RACHEL :
What ?

SPARKY:
O maybe a skirt. Maybe a nice A-line?
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RYAN turns and chases SPARKY off stage.

RYAN:
|’ mgoing to give you an A-line!

RACHEL :
VWhat was that all about?

SHELBY:
Ch, nothing. Just Sparks trying to hel p Ryan connect
with his fem ni ne side.

RACHEL :
So, you’'re into Shakespeare, huh?

SHELBY:
| wouldn’t exactly say I’m’into’ him but the dude
wote sone pretty twi sted characters, that’s for sure.

RACHEL:
Whi ch one is your favorite?

SHELBY:
Whi ch Shakespeare character?

RACHEL is excited now to di scover someone who
seens to | ove Shakespeare as much as she does. She
sits at the table and reaches across grabs
SHELBY' s hands.

RACHEL :
Yes.. the character that just... (dramatically)..
reaches down into your soul and speaks to you.
SHELBY:
Well.. | guess...
RACHEL interrupts her.
RACHEL :
Mne is Viola fromTwelfth Night. After the twin sister
of Sebastian is washed up on the shores of Illyria, she

does sonet hi ng absol utely unheard of for that tinme. Do
you know what it is?

SHELBY:
Wonders if her cell phone is ruined?

RACHEL:
No.. she puts on a man’s clothing and pretends she is
Cesario. She pretends to be a man. Can you believe
t hat ?
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SHELBY:
Well, | guess. | nean, | drew a noustache on nyself
one tinme just to see what it |ooked Iike.

RACHEL:
Sebastian.. that’s her twin brother... he says that

"she bore a mnd that envy could not but call fair.’

RACHEL rel eases SHELBY' s hands and gets up,
cl asping her hands tightly in front of her chest

RACHEL:
Oh, Shel by.. doesn’t that just speak to you?
SHELBY:
What ? Dressing up as a dude?
RACHEL.:
No, the way that she was so strong and willful. | think

that she is the nost captivating of all Shakespeare’s
heroines. Don’t you?

SHELBY:
Sure... captivating.
RACHEL rushes over and gives SHELBY a bi g hug.
RACHEL:
Oh, | knew that we shared a | ove of Shakespeare. For
years, |’ve been able to see it in your eyes.
SHELBY:
Uh... those are colored contacts.
RACHEL :
You know what we should do? W should have a sl eep
over. |’ve got Twelfth Night on DVD.. the one staring
| rogen Stubbs as Viola... | could pop a big bow of fat

free, vegan popcorn and we could watch it all night,
over and over again. ..

SHELBY:
Sorry.. |I’mbusy that night.

RACHEL.:
| haven’t even said what night yet.

SHELBY:
kay.. what night?

RACHEL.:
Thi s Sat ur day.
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SHELBY:
| m busy.
ABI GAI L and JORDAN enter from STAGE LEFT. It is
obvi ous that they are fighting.
ABI GAI L:

| can’t not believe you just said that!

JORDAN:
|’msorry, but it’s just the way | feel.

RACHEL:
VWhat’s the nmatter, Abby? Jordan?

ABI GAI L:
Tell her Jordan. Tell her what you just said.

JORDAN:
Wll, Gty Theater is doing Porgy and Bess in May and
and we’ ve been tal king about auditions.. and... |
sai d. .

ABI GAI L:
Tell her, Jordan. Tell her the vile thing that you
just said to ne in the hall.

SHELBY:
Was it how Abby al ways wears too nuch blush on stage.

ABI GAIl L:
(to SHELBY)
|’ve told you a hundred tinmes, | have assynetrica
cheekbones. Just like Liza Mnelli

RACHEL :
| think you re makeup | ooks fine, Abby.

SHELBY:
Says the girl who refuses to wear fal se eyel ashes.

RACHEL :
| have very sensitive eyelid skin... | brought you a
note from nmy der mat ol ogi st.

SHELBY:
It said you were mldly sensitive to gl ue,
Rachel. Ml dly.

RACHEL:

You're not the one who has to pry their eyelids apart
after every show
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ABI GAI L:
Who cares about your stupid eyelid glue.
SHELBY:
| care. | make that glue nyself. |It’s all natural and

hypoal | er geni c.

RACHEL :
Do you know what it feels |like to have to use a pair of
tweezers to pull apart your eyelids?

SHELBY:
Do you know what it feels like to watch you up there on
stage with no eyel ashes?

ABI GAI L:
This is not about you.(points to RACHEL) O youl!
(points to Jordan). This is about nme and the horrible
thing that Jordan just said to ne out in the

hall. Tell then, Jordan
J ORDAN:

Well.. | just said that...
ABI GAI L:

(interrupting)
He said that | shouldn’t audition for the part of Cara
because she has to sing Sumrertine.. he said.. he
said... (she starts to sob)

JORDAN:
| said it’s too high for her.

ABI GAl L:
(she screans)
It’s not too high for ne!

J ORDAN:
It goes up to a high B at the end, Abby. You know your
voice starts to get a little breathy past F#5..

ABI GAI L:
My voi ce does not get breathy after F#5... you're just
j eal ous because Stage West cast nme in Carousel in Apri
and you’re just an understudy.

JORDAN:
| don’t care about that. The Hillside Players cast ne
as Professor Harold H Il in The Music Man, so there..

ABI GAI L:

That’s in June! You know we agreed to be in My Fair
Lady together at the Yell ow Rose Theatre in June.
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J ORDAN:
That’'s what | thought until | found this tucked in the
cover of your Cal cul us book. .

JORDAN reaches into his back pocket and pulls out
a flyer. ABIGAIL tries to take it from him but
JORDAN pushes her away.

JORDAN:
(reading fromthe flyer)
The M dTown Pl ayers present Open Auditions for Little
Shop of Horrors... performances to be held June
12t h- 23r d.

ABI GAIl L:
| can do both!

JORDAN:
Not if you can’t hit a high B, you can’'t!

The glare at each other for a nonment and then
cross to opposite corners of the stage.

SHELBY:
Wait a mnute. You guys audition for shows every week?
ABI GAIl L:
Not every week.
JORDAN:
Sonetimes we just go to workshops so we can work on
things like.. I don't know . |ike Abby not sounding so

breathy after F#5.

ABI GAI L:
O Jordan learning how pick up his big flat feet in the
dance nunbers.

JORDAN:
| told you |l have fallen arches. At least | can hit a
hi gh B.
ABI GAl L:
You want to hear me hit a high B? I'll show you I can
hit a high B
She crosses towards JORDAN and they nmeet CENTER
STAGE.
JORDAN:

Gve it your best shot..

ABI GAI LS starts to sing Summertinme but starts too
hi gh. The notes cone out weak and breat hy.
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ABI GAI L:
Sunmertinme and the living is easy...
JORDAN:
Br eat hy!
ABlI GAIL tries again but the tone is still weak.
ABI GAI L:
Sumertinme... (clears her throat).. Summertine.. and

the... (she continues to try to find the right key)

RYAN and SPARKY enter from STACGE RI GHT. SPARKY is
carrying his bucket of blood and sets it down uon
entering. They are still arguing about the dress.

SPARKY:
kay, maybe you could just wear skorts. They' re shorts
that just kind of look like a skirt.

RYAN:
|’ m not wearig skorts to play Macbeth.
JORDAN:
Br eat hy!
ABI GAI L:
You try it then, flat feet.
JORDAN:
Ckay.. (He clears his throat and starts to sing. He
al so starts the song too high) Summer... sunmmer..
ABI GAl L:
Hal! It’s not so easy, nowis it?
ABI GAI L and JORDAN continue to battle back and
forth attenpting to sing a higher note than the
ot her. Meanwhil e, RYAN and SPARKY continue to
argue as RACHEL and SHELBY junp back into the
argunent about eyel ash gl ue.
SPARKY:
Nobody will care if you' re wearing a skirt on stage.
RYAN:
"1l care.
SPARKY:

Rachel , do you think Ryan wearing a skirt makes | ook
| ess mascul i ne?
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RACHEL :
| don’t know. Does ne not wearing false eyel ashes nake
me | ook | ess fem nine.

SHELBY:
| didn’t say that not wearing them nakes you | ook | ess
femnine. | just can’'t see your eyes and you that nmakes
me ook like | don’t know what |’ m doing with costunes
and makeup.

RACHEL :
You don’t know what you’re doing, Shelby. Your eyel ash
glue is made from turnips.

SHELBY:
A great source of starch which is the primary
i ngredient in glue.

RACHEL :
It snmells |ike wet socks.

SPARKY has pulled out a tape neasure and is
measuri ng RYAN for a skirt. RYAN pushes hi m away.

SPARKY:
Hold still so I can get your inseam
RYAN:
Get off nme, man!
SHELBY:
My gl ue does no stink!
ABI GAI L:
Summertime.... (voice cracks)...
SPARKY:
We can nmake it out of |eather.
RACHEL:
No, it reeks.. (to SHELBY).. |ike turnips!
JORDAN:
All 1 hear is breathy.. breathy, breathy, breathy...

The scene devol ves heavy argui ng between the six
students. JENNA enters from STAGE LEFT. She is
wearing a t-shirt that says 'Free Justin’ . She
stands and wat ches the scene for a nonent and then
crosses to where SPARKY set down his bucket. She
picks it up and crosses to the group. As the
argunments reach a crescendo, she dunps the bucket
of bl ood (actually shredded red confetti) onto the
heads of her classmates. They scream
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RACHEL:
What is this?
SHELBY:
It s bl ood!
The girls scream and furiously w pe the ’'blood
fromtheir clothes
SPARKY:
Not really. Just corn syrup and red dye. | asked ny

momif | could bleed the cat but she said no. (he Iicks
his fingers) It’'s quite tasty, don’'t you think?

RYAN:
Jenna, what are you doi ng?

JENNA wites a note on the |arge pad around her
neck and holds it up for themto read.

SHELBY:
The play is in three days.

JENNA writes again.

SHELBY:
W’ ve worked too hard to start fighting now.

The group | ooks at each ot her, ashaned.

RYAN:
You' re right, Jenna. |'msorry, Sparks. |f you think
|’d look good in a part of skorts, then neasure away.
SPARKY smi |l es and kneels down and starts to
measure RYAN s henli ne.
RACHEL:
|’ msorry, Shelby. Your eyelash glue doesn’t snel
i ke turnips.
SHELBY:
What does it snell 1ike?
RACHEL :
Kal e.
SHELBY:
Kale. Very hip. | can live with that.

RACHEL and SHELBY hug. RYAN turns to ABI GAIL and
JORDAN.
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RYAN:
Abby? Jordan? W can’t do this play w thout you guys.
ABI GAI L and JORDAN | ook at each other, still a
little angry.
ABI GAl L:
Am | really too breathy above F#5?
JORDAN:
Not for ne. | like it when you breath.
ABI GAl L:
Onh, Jordan.
The two enbrace.
RYAN:
kay... we’'ve got a lot of work to do if we're going to

pull this off. Shelby, are the costunes ready?

SHELBY:
VWhi ch ones? The real Macbeth costunes or the worst
costunes in the history of the theater?

RYAN:
Bot h.

SHELBY:
Just got to finishing henming your skirt and we’'ll be
ready to go.

SHELBY and SPARKY hi gh-five each ot her.

RYAN:
So, the whole skirt thing was Shel by’ s idea.

SPARKY:
She thought it would be easier comng froma guy. (to
SHELBY) Make it 18 inches and go |long on the hemj ust
in case he hikes it up during the show.

RYAN:
Abby and Jordan? Do you have your big nusical nunber
ready?

ABI GAl L:
Doi ng the final choreography tonight.

JORDAN:

(he sal utes RYAN)
Fl at feet and all.
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RYAN:
Jenna, are you going to be ready with your |ines?

JENNA wites on her pad and holds it up for SHELBY

to read.
SHELBY:
As Justin says, "Never Let You Go"
RYAN:
Ckay... then let's get to work. W’'ve got a play to
ruin.

End of Scene

| nt erm ssi on
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ACT 2

Scene 1
THE SETTING The rehearsal room

AT RISE: RYAN is standing CENTER STAGE. He is
wearing a Roman mlitary uniformand holding a

| arge wooden sword. MRS. WATSON is standing to his
right holding a clipboard. The remainder of the
cast is standing in the "wings’. ABIGAIL is on her
cel | phone, texting. JORDAN is al so dressed in a
mlitary uniformand is trying to balance his
wooden sword on his nose. RACHEL is pacing,
silently reciting her lines. SHELBY is sitting at
her table, now pulled far UP STAGE LEFT, givVing
JENNA a mani cure. SPARKY is UP STAGE RI GHT
kneeling on the floor painting red streaks on the
neck of a mannequin’s head to be used in the

scene.

MRS. WATSON:
Okay, this is the climax of the play. Fate has finally
caught up with Macbeth. He recogni zes the prophesies of
the Weird Sisters... (she calls out to JENNA who now
has her feet on the table as SHELBY fil es her
toenails).. | said, he recognizes the prophesies...

JENNA hol ds up a sign that reads "A dismal and a
fatal end!"

MRS. WATSON:
Good. Seyton has just told Macbeth that his wife is
dead.

SHELBY:
Now, which one killed her?

RACHEL :
No one. She kills herself, right Ms. Watson?

MRS. WATSON:
That’s right. After persuading her husband to kill so
many people in order to beconme, Lady Macbeth is
overcome with guilt. She starts to sleep walk, raving
about washi ng her hands of the bl ood..

RACHEL:

(she steps forward and recites the
famous lines while furiously rubbing her
hands t oget her)
Qut, damm’t spot! out, | say! One.. two.. why, then
"tis tinme to do’t Hell is murky!
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MRS. WATSON:
Very good, Rachel. Make sure you do it with that same
gusto tonorrow ni ght, okay? Those words will bring the
audi ence to the edge of their seats.

SPARKY:
That’s not the only thing that’s going to have them on
the edge of their seats.

MRS. WATSON:
What was that, Leonard... | nean, Sparky?

SPARKY:
Not hing, ma’am | was just saying howthis is going to
be the nost... ah, unique... rendition of Shakespeare
peopl e have ever seen.

MRS. WATSON:
Yes, | believe you are corret. Now, back to the play,

Ryan. So, Lady Macbeth is dead. You realize that the
Weird Sisters’ prophecies have cone true..

JENNA hol ds up another sign. This one reads,
" Dooned!’

MRS. WATSON:
Yes, doonmed. And this is where you and Macduff fight.
(to SPARKY) CGet ready with the fake head, Leo.. Sparky.

SPARKY:
Yes, ma’am . just putting on a fresh coat of bl ood.

MRS. WATSON:
kay, let’'s take it fromwhere Macduff enters.

They all ook at JORDAN who i s now using the sword
i ke a baton and singing ' Yankee Doodl e Dandy’ as
he marches around in a tight circle.

MRS. WATSON:
That’'s you, Jordan
JORDAN:
What ?
MRS. WATSON:
You' re on. The fight, renmenber?
JORDAN:
Oh, yeah. ..
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MRS. WATSON:
Take it fromwhere you enter, Jordan

RYAN and JORDAN neet CENTER STAGE.

J ORDAN:
Turn, hell-hound, turn!

RYAN:
O all nen else | have avoi ded thee. But get thee back;
my soul is too nuch charged with bl ood of thine
al r eady.

JORDAN:
| have no words. (he breaks character) So, I'Il sing..

JORDAN sings his next |ines, dancing around RYAN
as he does. ABIGAIL hears this and rushes forward
to supply background vocal s.

JORDAN:
My voice is ny sword!
ABI GAl L:
He said, his voice is his sword..
JORDAN:
Thou Bl oodi er Villian!
ABI GAIl L:
There will be bl ood, oh, there will be bl ood.
The two get caught up in the song and start to
dance together, singing the "There will be bl ood"
over and over. MRS. WATSON yells for themto
st op.
MRS. WATSON:
Stop it.. there is no nusic in Macbeth. 1’'ve told you

t hat over and over, Jordan and Abby. No music. No
danci ng. This is Shakespeare!

ABI GAI L:
Wel |, then Shakespeare is boring.

She rel eases JORDAN and returns UP STAGE

MRS. WATSON:
Just fight, you two. Ckay?

The two | ook at each other for a nonent and then

JORDAN yel ls the fanous line fromthe novie
Braveheart .
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JORDAN:
Freedom

MRS. WATSON buries her face in her hands as the
two boys dance around each other. RYAN stabs at
JORDAN who dances out of the way. As they sw ng
their swords at each other, they begin to giggle
and their classmates start to |laugh. Finally,
JORDAN t akes a big swing at JORDAN, obviously the
cue that this is the fatal blow. RYAN drops his
sword and dies very nelodramatically.

RYAN:

Il will not yield. To kiss the ground before young
Mal colmis feet and to be baited with the rabble’s
curse. .

He falls to the stage, gurgling |loudly and
withing in pain. As he lays still, SPARKY rolls
t he mannequi n’ s head across the stage. It hits
RYAN in the head and he yells out loudly in pain.

RYAN:
Hey watch it.

SPARKY:
You can’t talk. Jordan just cut off your head.

JORDAN rai ses his sword above his head and the
cl ass cheers. ABI GAIL claps her hands and chants.

ABI GAIl L:
Her cul es! Her cul es!

MRS. WATSON shakes her head and is about to
correct her class but gives up.

MRS. WATSON:
kay, that’s enough for today. Everyone go honme and
study your lines. You, Sparky, practice your
bow ing. Your call is going to be 5 o’ clock tonorrow
af ternoon. Makeup and costunmes on by six and curtain
at seven. Any questions?

SHELBY:
Rem nd Ryan that he has to wear a skirt.

MRS. WATSON:
It’s not a skirt. It’'s called a Lappet. Mire |like an
apron.
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SHELBY:
And he has to wear one.

MRS. WATSON:
Yes, Shelby. Ryan has to wear a | appet.

SPARKY:
(he chants)
Ryan’s going to wear a dress! Ryan’s going to wear a
dr ess!

RYAN pi cks up the head and tosses it at SPARKY
MRS. WATSON:
Everybody just go hone and get sone rest. W want to
have a great show, don't we?

The cast answers ’'yes’ in unison

MRS. WATSON:
Wll, this showis going to be truly special. You
m ght even say 'life changing’ for some of you.

The students | ook at each other, suspciously.

MRS. WATSON:
Yes, |ife changing. Now go hone and practice your
lines, I'll see you tonorrow afternoon.

The students | ook at each other again and slowy
exit the stage, all except RACHEL. After everyone
is gone, she slowy approaches MRS. WATSON who is
maki ng sone notes on her clipboard.

RACHEL :

Ms. Watson?
MRS. WATSON:

Yes, Rachel .
RACHEL :

Can | ask you a question?

MRS. WATSON:
O course you can, dear. You're ny little star. The
one | can always count on to give 100%to nmake every
show great.

RACHEL.:

Yeah, well that’s kind of what | need to talk to you
about .
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MRS. WATSON:
What do you nean, dear?

RACHEL.:
Vll.. it’s just that.. well.. if you knew soneone, or
sonmeones. .. were about to do sonmething really.. ah,
terrible.... would you tell soneone about it.

MRS. WATSON:

| s soneone you know going to hurt thenselves? Is it
Jenna? You know, you really have to keep your eye on
the qui et ones. Has she said sonething to you that
makes you think she wants to hurt herself.

RACHEL :
No, ma’am She hasn’t said anything to anybody in seven
nonths. [It’s not Jenna.

MRS. WATSON:
Oh... well, what is it dear?

RACHEL:
Well... its just that .. well, | know a secret.. a
secret that... well.. sonething bad is about to happen

but | prom sed not to say anything about it.

MRS. WATSON:
Are people going to be hurt if you don't tell keep
their secret?

RACHEL :
Hurt ?
MRS. WATSON:

You know... w Il people be injured if you don't do
sonmething to stop it?

RACHEL :
No, | don’t think so.

MRS. WATSON:
VWll, dear, then it probably best if you just keep it
to yourself, whatever this little secret. You know,

Shakespeare said, 'This above all: to thine own self be
true. And it must follow, as night follows day. Thou
canst not then be false to any man.’ In other words,

the way we keep the confidence of other speaks vol unes
about our own trustworthiness.

RACHEL:
Shakespeare wote that?
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MRS. WATSON:
Yes, Polonius said it in Hamet. It is one of ny
favorite lines fromall of Shakespeare s plays. And it

is kind of nmy life’'s mantra. | cannot control what
ot her’s do, whether they have integrity or not, but I
amin full control of what | do. | think it is a good

ideal to live by, don’t you, dear?

RACHEL :
Yes, ma’am To thine own self be true.

MRS. WATSON lightly taps RACHEL's heart.

MRS. WATSON:
To thine own self be true.

RYAN ent ers.

RYAN:

Rachel , are you com ng?
RACHEL:

Be right there.

RYAN exits.

MRS. WATSON:

Was there anything el se, dear?
RACHEL :

No, ma’am | guess |I’'|l|l see you tonorrow night.
MRS. WATSON:

Tormorrow night. It’s going to be a great show. | can

feel it. One of ny best.

RACHEL :
Yes, nma’am One of your best.

RYAN cal | s from of f st age.

RYAN:
Rachel, let’s go!

RACHEL.:
Goodni ght, M's. Watson.

She exits.

End of Scene
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ACT 2

Scene 2

THE SETTI NG Backstage prior to the show. The
travel er curtain has been pulled m dstage.

AT RISE: ABIGAIL and Jordan are standi ng UP STAGE
LEFT. They are warm ng up their voices by
"vocolizing and singing phrases.

ABI GAIl L:
Repeat after nme. (she sings in a high pitch) ... Ia,
la, la, la, la, la...
J ORDAN:
Lu, Lu, Lu...
ABI GAI L:
No... it'’s ’'la, not '"lu ..
J ORDAN:

VWhat difference does it nake?

ABI GAl L:
Renmenber when | took that course |ast year at the
communi ty col | ege?

J ORDAN:
Theat er | ntense?

ABI GAI L:
Yes. Well, ny professor, Dr. Geenwald used to be the
assistant to the understudy for Chorus Menber #7 in the
Scarsdal e Community Theater’s production of Cabaret...

JORDAN:
Wowi

ABI GAl L:
And he said that the proper way to warm up your voca
chords before a showwas to sing 'la, la, la over and
over again until your throat felt raw.

JORDAN:
Ckay.. how s this? (he clears his throat and sings in
a very high pitch) La.. la... la.. la.. la..

ABI GAI L:
Hi gher!
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J ORDAN:
(he sings so high that his voice starts
to crack)
La.. la.. la... la...
ABI GAIl L:
That’'s better... does it hurt?
JORDAN:
Yes. ..
ABI GAIl L:

Then its working. (she pulls a thernos from her bag
and starts to pour sonme of the liquid into a

cup) After you' ve sung 'la la wuntil your throat
starts to bleed, then Professor Geenwald said you
shoul d al ways drink sonething that further irritates

t he vocal chords. He says that when he was the

assi stant to understudy to Chorus Menber #7 in the
Scarsdal e Community Theater’s production of Cabaret he
al ways drank this...

ABI GAI L hands the cup to Jordan who takes a snal
sip and grimaces

JORDAN:
VWhat is it?

ABI GAl L:
A mxture of butterm |k and cayene pepper. (she reaches
out and pushes the cup towards Jordan’s nouth) Drink

up!
Jordan drinks and gags. They continue to
"vocal i ze’ and do stretch throughout the scene.
RYAN and SHELBY enter from STAGE RI GHT.
SHELBY:
Hold still so | can adjust your | appet.
RYAN:

This thing is stupid.

SHELBY:
Stupid or not, you ve got to wear it. (she bends over
and starts to pin the skirt. RYAN cries out in
pain) Oops.. sorry.

SPARKY enters from STAGE LEFT. He is carrying a
| arge box full of props.
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SPARKY:
kay... who gets the cowboy hat?
JORDAN:
That’ s ne!
SPARKY crosses to Jordan and hands hima | arge
pi nk cowboy hat fromthe box. He puts it on his
head.
JORDAN:
Ww You renenbered how much | | ove pink!
RYAN:

Take that off! You don’'t want Ms. Watson to walk in
here and see you wearing that, do you?

Jordan takes off the hat and hands it back to

SPARKY.
RYAN:
You’ ve got everything on the list?
SPARKY:
Yep.... rubber chicken, bow ing shoes, two cans of
Silly String and a waffle iron.
RYAN:
What about the... (he cries out again)... hey, Shel by,
watch it, why don’t you?
SHELBY:
Sorry... |I’ve never had to hema skirt on a guy before.
SPARKY | aughs
SPARKY:
Told you it was a dress!
RYAN:
It’s not a dress.. it's a lappet. D d you get the
pirate outfit? Rachel is going to need that in the
third act.
SPARKY:

| just hung it up in her dressing room..

As if on cue, RACHEL enters from STACE RI GHT. She
is holding the pirate costune. She is clearly
angry. Seeing how angry RACHEL appears, he slips
of f stage, LEFT.
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RACHEL:
What is this?
RYAN:
It’s your costune for the third act.
RACHEL.:
| amnot wearing this. M grandnother is going to be
in the audience.
RYAN:

But Rachel, you have to. W'’re trying to produce the
worst play in the history of the theater and nothing
says | hate Skakespeare |i ke Lady Macbeth dressed as a

pirate.
RACHEL:
But ny Nana is going to be here..
ABI GAl L:
"Il switch with you. You can wear the chicken suit
and 1’1l wear the pirate outfit. | like pirates. Argh
mat ey!
Jordan | aughs and joins her in repeating ’'Argh
over and over agai n.
ABI GAI L:

Hi gher, Jordan. Higher! You ve got to make your vocal
chords bleed for it to do any good.

JORDAN:
Argh.. argh!

RYAN:
Just wear it, okay. We've got to ruin this play so
badly that Ms. Watson will give up on Shakespeare for
good. Don’t you want to do something besides boring old
Haml et or Ot hello before we graduate.

RACHEL :

Vell.. it mght be nice to stretch out a little..
RYAN:

That’s all we want to do. Stretch a little. | nean

|’d love to be able to play a nornmal person on stage
for a change instead of always having to wear a skirt.

SHELBY:
It’s not a skirt. [It’s a |appet.
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RYAN:
It’s a skirt, Shelby. 1It’'s always a skirt or a bed
sheet or sonething with Shakespeare. Do you know t hat
| have never actually worn shoes on stage before.

SHELBY:
It guess it would be nice to play soneone... | don’t
know. .. nodern?

RYAN:
Exactly. That’s all we want to do. Play a part that
doesn’t require us to speak in a British accent or have
to wear a stupid skirt.

SHELBY:

It’s a | appet!
RYAN:

It’s a stupid skirt, Shel by!
ABI GAI L:

You know, when | played the part of Catherines in the
Attic Players production of Pippin, they let ne
actually go on stage with ny real hair. It was so...
refreshing.

J ORDAN:

Your real hair?
ABI GAIl L:

Yes.... it felt wonderful.
RYAN:

You see, Rachel? That’s what | want to experience on
stage just once. A role that lets nme be just a little
normal . And wear pants!

SPARKY enters. He is carring a |arge piece of
fabric that |ooks |ike fur.

SPARKY:
| found the gorilla suit!

RACHEL :
CGorilla suit?

SPARKY hands the fabric to Jordan.
J ORDAN:

For Macduff. | think the suit hel ps express his prim
rage.
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RACHEL :
Macduff is not a nonkey!

JORDAN:
| know... he’s a gorilla.

RACHEL.:
But... (she is exasperated)

RYAN crosses to RACHEL and puts his arm around
her .

RYAN:
It’s going to be alright, Rachel. W’re just going to
have a little fun. And teach ole Ms. Watson a | esson
about meki ng us drown in Shakespeare. (he |ooks at
RACHEL cl osely) Shel by, | think Rachel needs bigger
f ake eyel ashes, don’t you?

SHELBY crosses to RACHEL and | eads her UP STAGE

SHELBY:
l’mon it, boss.

RYAN:
Ckay.. is everybody ready?

SPARKY:
Has anyone seen Jenna?

SHELBY:
She’ |l be here. Justin had a court appearance this
norni ng and she can’t |leave the TV until she hears
whet her he’ Il nake bail or not.

RYAN:

Sparks, go text her. Tell her curtain is in 15 m nutes.

SPARKY exits STAGE LEFT. RYAN calls after him

RYAN:
And make sure she brings her signs, okay?
SPARKY:
(from of f st age)
Ckay.
RYAN:
Alright. |Is everyone commtted to the plan?

Everyone answers yes except RACHEL.
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RACHEL:
But . .
RYAN:
Rachel ? The plan won’t work w t hout you.
RACHEL.:
| still think it’s wong to ruin Ms. Watson’'s show.
RYAN:
It’s not Ms. Watson’s show. It’s our show. And we

are going to butcher it, aren’t we guys?

Everyone cheers and chants. Wiile they are
chanting, MRS. WATSON enters from STAGE

RI GHT. She claps her hands to get everyone’'s
attention.

Hearing her from of fstage, SPARKY re-enters.

MRS. WATSON:
Attention everyone. Has everyone checked and doubl e
checked their props?

The cl ass answers yes.

MRS. WATSON:
Revi ewed your lines? Warned up your voices a little?

ABI GAI L and Jordan chant 'la, la, la, la&a

MRS. WATSON:
Good. Were’s Jenna?

SPARKY:
She’s on the way. Justin was on TV.

MRS. WATSON:
kay. You guys have workd so hard and | have a feeling
this is going to be one of our best shows ever.

The cl ass sni ckers.

MRS. WATSON:
| know you guys aren’t big fans of Shakespeare.. (she
crosses to RACHEL and pulls her close)... |ike Rachel
and | are. But, | promse that after tonight, you are
going to see all of your hard work pay off. |In fact,
tonight’s performance is going to change sone of your
lives forever.

The cl ass | ooks puzzl ed.
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ABI GAI L:
For ever?
JORDAN:
Are we going to jail, Ryan? | just wanted to have a
l[itte fun. | don’t want to go to jail.
MRS. WATSON:
Jail.. what are you tal king about, Jordan?
RYAN:

Just alittle joke we have. You know, whoever forgets
their lines the nost will be sentenced to spend the
com ng days | ocked away by their shane.

MRS. WATSON:
Oh... well, anyway. Like | said, this showis going to
be Iife changing for some of you. 1’ve been hiding

this for several weeks now, but | can’t keep it a
secret any longer. Wit right here.. this is so
exci ting.

MRS. WATSON exits.

JORDAN:
She knows.

RYAN:
Ms. Watson doesn’t suspect a thing.

JORDAN:
| can’t go to jail, Ryan. | just can't.

RYAN:
Nobody’s going to jail, Jordan. W haven't done
anyt hi ng.

RACHEL :
Yet .

RYAN:
VWhat ?

RACHEL:
We haven’t done anything yet. But as soon as Jordan
goes out there in a nonkey suit, well...

JORDAN:
W’'re going to do hard tine. | knew | should have
never agreed to this. (he starts to hyperventil ate)
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ABI GAI L:
Breath, Jordan. Just breath. Everything is going to be
okay. (Jordan starts to fan hinself and ABI GAIL hands
hi m anot her cup of her butterm |k concoction) Here..
drink this.. it will nmake you feel better.

Jordan takes a sip and gags. MRS. WATSON
enters. Wth her is a distiguished | ooking man
wearing a sweater and tweed jacket.

MRS. WATSON:
Ah.. here they are, Professor Duncan.

PROFESSOR DUNCAN:
Hel | o.

MRS. WATSON:
Class, this is Professor Duncan. He is the chairnman of
the Theater Departnent at State College and he is here
to see the show.

PROFESSOR DUNCAN:
| hear that | amin for quite a treat.

J ORDAN:
Ch, boy. This is worse than jail.

MRS. WATSON:
Prof essor Duncan is the surprise that |’ ve been keeping
fromyou these | ast few weeks. He is here because..
(turns to PROFESSOR DUNCAN)... oh, why don’t you tel
them Professor

PROFESSOR DUNCAN:
Wth pleasure. State College was very fortuntate to
have one of our alummi nake a sizeable donation to the
Theater Departnent with the purpose of creating
schol arshi ps for prom sing young actors.

RACHEL :
Schol ar shi p?

PROFESSOR DUNCAN:
Yes, young lady. This fall, we will be awarding a
total of ten full scholarshlps o] talented young actors
who wi sh to pursue a career in theate

MRS. WATSON:
Tell themthe best part.

PROFESSOR DUNCAN:

Yes.. | have been tasked to visit area schools to seek
out the nobst prom sing young actors to receive these
( MORE)
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PROFESSOR DUNCAN: (cont’ d)
schol arshi ps and when | read that your school would be
perform ng Macbeth, | could not resist but call your
teacher and ask her if | could attend.

MRS. WATSON:
To give out schol arships! (she claps her hands with
gl ee)

PROFESSOR DUNCAN:
Well... not tonight, mnd you, but to at |east find

prom sing young students who we feel exenplify the kind
of disciplined and tal ented young thespians that woul d
nost benefit fromthis program

ABI GAl L:
Does State Col |l ege have a Musical Theater progranf?

PROFESSOR DUNCAN:
Yes, we do. One of the finest in the region.

ABI GAI L and Jordan | ook at each other and then
rush over to PROFESSOR DUNCAN. They qui ckly pupt
on an inpronptu ’audition singing and dancing to
one of the songs from Gkl ahoma!

PROFESSOR DUNCAN:
That was very.. (he looks to MRS. WATSON, enbarrassed)

MRS. WATSON:
| msorry, but Abigail and Jordan are very...

She is interupted as ABlI GAIL and Jordan kneel
bef ore PROFESSOR DUNCAN, arnms outstretched with
big grins on their faces.

ABI GAIl L:
Tal ent ed!

JORDAN:
Conmi tted!

ABI GAIl L:
Fl exi bl e!

MRS. WATSON:
| was going to say enthusiastic. Please, you two, give
t he Professor sone room

PROFESSOR DUNCAN:

As | was saying.. I'mhere to just get a feel for what
kind of talent you have in your program | can’'t mnake
any prom ses but what Ms. Watson has said about you

( MORE)
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PROFESSOR DUNCAN: (cont’ d)
and your show, | think I just mght be able to offer
several of you an opportunity to be a part of our
Theater Departnent. Wth a full schol arshi p.

The class just stand there, stunned.

MRS. WATSON:
Well, class.. what do you say to Professor Duncan.

There are nmunbl ed replies of *Thank you’ but
everyone is in shock at this news. MRS. WATSON
seens a little enbarrassed at their reaction.

MRS. WATSON:
They’' re just saving their energy for the show,
Prof essor. How about | show you to your seat and maybe
get you sonething fromthe concession stand. Do you
i ke corndogs?

MRS. WATSON pushes PROFESSCR DUNCAN ahead of her
as exits.

PROFESSOR DUNCAN:
Break a | eg!

Just before dissapearing backstage, MRS. WATSON
glares at the students agrily.

MRS. WATSON:
(from of f st age)
Let’s get you that corndog, shall we?

The class is silent, absorbing what they just
heard. Finally, SPARKY breaks the ice.

SPARKY:
Well, what are we going to do now?

RACHEL :
It’s obvious. W’ve got to do the original show. You
heard the guy. He's here to give out full schol arsi hps
to theater school. Full scholarships. You think he's
going to hand out a schol arship to sonebody pl aying
Macduff whose dressed in a gorilla costune.

RYAN:
| don’t know.

RACHEL :
You don’t know? What do you nean, you don’t know? Full
schol arshi ps, Ryan, to one of the best theater schools
in the state.
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RYAN:
Who cares about a scholarship? It’s just another way
they try to control you.

RACHEL:
Not all of us have rich parents. My Mon and Dad barely
have enough noney saved to send ne to conmunity
coll ege, nuch less State. | need that
schol arship. Conme one, guys. W’ ve had our fun trying
to cone up with ways to butcher Shakespeare. But this
is our chance.. this is MY chance... to go to a really
good school. Abigail, you heard Professor Duncan.
They’ ve got a great Musical Theater program

ABI GAI L | ooks at Jordan tentatively.

ABI GAIl L:
| know. But nme and Jordan have worked so hard on our
dance nunber for the when Macbeth is naned the Dean of
Candor .

SHELBY:
Thane of Cawdor.

ABI GAl L:
VWhat ?

SHELBY:
Macbeth is nanes the Thane of Cawdor, not the Dean of
Candor .

ABI GAI L:
Whatever. Al | know is that Jordan and | have put a
ot of tinme into our |ifts and backflips and stuff and
|"d hate to see all that work wasted. Right, Jordan?

JORDAN:
Yeah... did he say a full schol arship?
RACHEL :
Yes... a full scholarship to State. Can your folks

afford that?
Jordan | ooks enbarressed.

JORDAN:

RACHEL.:
Abby?
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ABI GAI L:
| don’t know. Maybe if my Dad takes a second job.

RACHEL.:
(to RYAN)
See, Ryan? Sone of us need this scholarship. If we
screw this up, then we may never get to live out our
dr eans.

RYAN:
Shel by? Sparky? You feel that way, too?

SHELBY:
| don’t know. | don’t want to ruin anybody’ s chances of
getting a full ride to college but | also can't wait to
see the ook on ole Ms. Watson’s face when Jordan puts
on that nonkey suit.

SPARKY:
| don’t care, man. \Whatever you say. I'mgoing into the
Navy after high school so | say let’'s set fire to this
thing and burn it down.

RACHEL :
Spar ky, no!

RYAN:
Li sten, Rachel. Wiy don’t you go out there and give the
Prof essor everything you got. But |I’mgoing to do ny
best to give the worst performance of ny life and just
the chips fall where they may. Everybody with ne?

The students | ook at each other for a noment and
t hen everyone but RACHEL yells in agreenent. As
the cheer dies down, JENNA enters from STAGE
LEFT. It’s obvious she’s been crying. SHELBY
rushes over and hugs her.

SHELBY:
What’ s wong, Jenna?

JENNA wites a note on her pad and shows it to
SHELBY. She reads each sentence al oud as JENNA
continue to wite notes and hand themto her.

SHELBY:
They’ re making Justin do conmunity service. He's going
to have to wear an orange junp suit and pick up trash.
Justin | ooks terrible in orange.

After the last note, JENNA starts to cry again.
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SHELBY:
It’s okay, Jenna. |'msure he'|ll accessorize and it
won’t be so bad.

SPARKY | ooks at his watch and steps CENTER STAGE.

SPARKY:
Two minutes til curtain. Places everyone.

The cast exits STAGE LEFT. After a nonent, MRS
WATSON and PROFESSOR DUNCAN enter from STAGE Rl GHT
with folding chairs. The set the chairs DOANSTAGE
RIGHT and sit. DUNCAN is holding a |large corn
dog.

MRS. WATSON:
How s the corndog, Professor.

PROFESSOR DUNCAN:
(he takes a small bite of the corndog
and sm | es)
Del i ci ous.

MRS. WATSON:
One of our parents make them Raises the goats herself.

Hearing this, PROFESSOR DUNCAN chokes.

PROFESSOR DUNCAN:
Goat s.

Before he can protest further, the curtain opens.
JENNA i s standi ng CENTER STAGE in front of a |arge
flat onto which has been drawn a | arge boiling
pot. She is wearing a |long black robe but still
has on her shirt with Justin Beiber’s face. SPARKY
is standing beside the flat with a fire

extingui sher. He sprays short blasts of snoke as
JENNA begins to hold up a series of cards with the
opening lines of the play.

JENNA holds up first poster. It reads: Wen
shall we three neet again. In thunder, |ightning
or in rain?

PROFESSOR DUNCAN:
| nmust say, this is an interesting approach to the
start of Macbeth.

MRS. WATSON:

Yes, that’s Jenna. She’'s on a hunger strike because of
sone boy nanme Justin Beaver
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PROFESSOR DUNCAN:
| think you nean Bieber?

MRS. WATSON:
Vel , whatever his nanme, Jenna has not spoken a word
since last spring. Oher than that, she is a fine
actress.

JENNA hol ds up anot her poster. It reads: Wen the
hurly burly’s done. Wien the battle s |ost and
won. She holds up the next card. It reads: That
wWill be ere the set of sun. JENNA tries to turn
over the next card but realizes that she has |eft
the rest of them backstage. She smles and
quickly wites a note on her pad and holds it up
to SPARKY to read.

SPARKY:
Flair is fail and foal is fall.

JENNA becones agitated and taps on the note

| oudly. SPARKLY reaches into his pocket and pulls
out a pair of thick reading glasses and puts them
on. JENNA holds the note out at arnms length so he
can read it.

SPARKY:
Oh, sorry. Fair is foul and foul is fair.

SPARKY | ets out a |arge burst of snoke fromthe
fire extinguisher and then the two of themexit,
dragging the flat behind them RYAN and Jordan
enter, cross to CENTER STAGE.

RYAN:
So foul and fair a day | have not seen.

He | ooks at Jordan who is clearly torn by what he
is about to do. RYAN repeats his |ines, |ouder.

RYAN:
| said, so foul and fair a day | have not seen.
Jordan hesitates again. ABIGAIL steps fromthe
wi ngs and feeds himhis |ines.
ABI GAl L:

Choppy fingers. Skinny |ips.
JORDAN:

By each at once her chopping fingers |aying;, Upon her
skinny lips. You should be wonen.
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RYAN sni | es, knowi ng what’s com ng next. SHELBY
runs on stage and quickly puts a woman’s wi g on
RYAN s head and a handbag over his shoul der.

RYAN curtsies as JENNA steps back on stage. She
is holding a | arge poster that reads: All hail,
Macbeth. As if on cue, the rest of the cast step
fromthe wings and repeat the phrase.

ALL:
Hai | Macbet h.
The cast steps back off stage as Jordan conti nues
with his lines.
JORDAN:
The earth has bubbl es.
RYAN opens his purse and pulls out a small bottle.
Usi ng the wand, he begins to bl ow bubbles in the
air as Jordan conti nues.
JORDAN:
And these are of them Whither are they vanish’ d?
RYAN:
Into the air. As breath into the w nd.
RYAN bl ows a few nore bubbles and the two exit,
STAGE LEFT.
MRS. WATSON:
|’ mso sorry, Professor Duncan. | don’t know..

PROFESSOR DUNCAN:
You didn’t tell nme that you were perform ng an avante
garde production of Shakespeare. (he claps his hands
t oget her) How delightful.

MRS. WATSON:
Yes.. how delightful.

RACHEL enters from STAGE LEFT.
She is dressed in a long flowing robe and is very
sol em.

MRS. WATSON:
This is ny star, Rachel. She would nake an excel |l ent
candi date for a schol arshi p.

PROFESSOR DUNCAN:
Very inpressive entrance.
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RACHEL has reached CENTER STAGE and delivers her
lines very dramatically.

RACHEL :
How now Wat news?

She | ooks of f stage but gets no reply.

RACHEL.:
| say, what news?
RYAN enters. He is riding a child s pogo stick
and is wearing a | arge cowoy hat. He speaks with
a heavy Texas draw .
RYAN:

Yi pee kuy yeah!

RACHEL :
VWhat news, Macbhet h?

RYAN:
Well, howdy there little |ady.

RACHEL :
(between gritted teeth)
What news, husband dear.

RYAN:
News? Well... let’'s see... | haven’'t eaten anything
but beef jerky in six nonths and have got nyself a bad
case of the scurvy and ny trusty stead here, Tonto,
just threw a shoe.

A tennis shoe cones flying in fromoff stage.
RACHEL continues on with her lines as if nothing
has happened.

RACHEL.:
Was the hope drunk; Werein you dress yourself? Hath it
sl ept since?

RYAN:
Well, ma’am |’ mnot sure what you nean by all that
fancy talk. Al I knowis | need a good neal and a hot
bath. Now, if you |l excuse nme, little lady, its tinme

for me and Tonto to ride.
RYAN tips his hat to RACHEL, gallops a couple of

times around her and then rides off the sanme way
he cane.
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RACHEL | ooks around for a nmonent, not sure what to
do, then slowy and gracefully exits. MRS. WATSON
is appal l ed by what just happened and starts to
apol ogi z t o PROFESSOR DUNCAN

MRS. WATSON:
Professor... | am.

PROFESSOR DUNCAN:
Excellent.. excellent. How you nelded the innocense
and bonbasity of the Anerican Cowboy to interpret
Macbeth’s self doubt upon being urged to commt nurder
by his wife was sinply brilliant.

MRS. WATSON:
VWell, thank you, Professor. That was certainly what we
wer e going for.

SPARKY enters, he is holding a pole upon which is
attached a mrrored ball and a boom box. He sets
t he boom box on the floor and presses the play
button. Suddenly the roomis filled with | oud
techno nmusic. SPARKY holds the pole up and then
pulls a flashlight fromhis pocket and shines it
onto the rotating ball, filling the roomwth
smal | specks of light. As the nusic reaches a
crescendo, ABIGAIL and Jordan enter. They are
dresses in el aborate dance costunes. As they stand
UP STAGE waiting for the dance to begin, SHELBY
cones in and applies a fresh coat of lipstick to

their 1ips.
JORDAN:
You got it on ny teeth.
SHELBY:
(she pulls out a napkin and w pes his
nout h)
Sorry.
ABI GAI L and Jordan are both hol di ng m crophones
and began to sing, not necessarily in tune with
the nmusic. They stare relentlessly at PROFESSCOR
DUNCAN, |arge fake smles on their faces.
ABI GAl L:
How goes the night, boy?
JORDAN:
The nmoon is down; | have not heard the cl ock.
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ABI GAI L:
Well, I know what time it is.
JORDAN:
VWhat tinme is it?
ABI GAl L:
It’s time to dance!
Suddenly, the two break into a frenetic (and
terrible) dance. The choreography is horrible as
the two bunble their way around the room At sone
poi nt, they come over to where PROFESSOR DUNCAN i s
sitting and dance very close to him chanting with
the nusic. As the nusic cones to an end, the two
are entwi ned CENTER STAGE in a terrible final
pose. There is soft applause from backstage as
ABI GAI L and Jordan bow with great
ent husiasm They turn and blow nultiple tines
t owar ds PROFESSOR DUNCAN, softly nouthing the
words * Thank you' over and over again as they back
of f stage.
SPARKY pi cks up the boom box and carries it and
pol e offstage, RI GHT.
PROFESSOR DUNCAN:
|’ ve never really understand Musical Theater folKks...
MRS. WATSON:
Prof essor Duncan, | am so...
PROFESSOR DUNCAN:

éhgm
i ke
Ms.

RYAN:

Al as. .

SHELBY:
Vake

but I would have to say that that dance captured the

sh and renorse with which Macbeth slayed the King
no ot her performance | have ever seen. Bravo,
WAt son. . Bravo!

Suddenl 'y, RYAN and SHELBY run across the stage,
scream ng. Theya are being chased by Jordan
wearing a bedsheet with two small hol es cut out
for his eyes.

tis the ghost of Banquo. .

haste and hither, ny Lord.

The two run off stage LEFT and the ’ghost

follows.” JENNA enters from STAGE LEFT and crosses
to CENTER STAGE. She is hol ding several pieces of
white poster board. As she reaches CENTER, RYAN
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and SHELBY run back on stage, scream ng again.
Jordan in the white sheet enters behind them and
the three run circles around JENNA as they speak.

RYAN:
Avaunt! And quit ny sight! Let the earth hide thee

SHELBY:
Yeah... | eave us al one.

RYAN and SHELBY race off stage, LEFT. 1In an
effort to catch them Jordan |unges across the
stage and bunps into JENNA who drops her poster
boar ds.

JORDAN:
Sorry. ..

JORDAN hel ps her pick up her cards and manages to
get the eye holes turned around. He staggers off
stage, entangling hinself in the curtain as he
exits.

JENNA wat ches himexit, then holds up her cards.
The first card read: Thrice, the brinded cat hath
mew d. I n response, soneone from backstage nmews
loudly like an angry cat. JENNA hol ds up the next
card: Thrise and once the hedge-pig whined. One
of the actors backstage snorts loudly Iike a pig.
JENNA holds up the last card: Harpier cries, 'tis
time, '"tis tinme. Round about the caul dron go.

SPARKY enters from STAGE LEFT. He is holding a

| arge pot that contains steamng liquid (dry

ice). He sets it in the center of the stage and
for a nonent, JENNA just stares at the pot. From
backst age, RYAN whi spers | oudly.

RYAN:
Wal k around it.

JENNA sl ow y wal ks around the pot on the floor.
RYAN enters. He follows JENNA i n wal ki ng around
t he pot.

RYAN:
Tell me thou unknown power.

JENNA st ops and | ooks around, realizing that she
| eft one of her posters backstage. She uses the
pad hangi ng around her neck and wites a note,
holding it out for RYAN to read. The two start
circling the pot again.
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RYAN:
| don’t have ny contacts in. (he | ooks off stage)
Shel by!

SHELBY enters from STACGE LEFT. She is holding a
Wi g in one hand and spraying it with hair spray.

SHELBY:
What? |’ ve got to get Abby’'s wig ready for the big
finale. The fireworks singed the |ast one and we're
having to go with the Dolly Parton.

RYAN:
Read t he note.

SHELBY:
Huh?

RYAN:
(pointing to JENNA)
| need the next |ine.

By this tine, MRS. WATSON is nortified. She is now
sitting with her head in lap, seeming to cry into
her pal ns. PROFESSOR DUNCAN, however, is enjoying
hi msel f inmrensely and is sitting on the edge of
his seat watching the play and eating his corndog.

SHELBY joins in the circle going around the
pot. She tries to read the note but is having a
hard tinme seeing it as they three go around in a
circle. Finally, she can nake out the words.

SHELBY:
Macbet h! Macbet h! Macbet h! Beware of Macduf f!

As she reads, SHELBY veers off towards the center
of the circle and trips over the pot. She goes
spralling on the floor, dropping the wig and can
of hairspray. She yells to SPARKY.

SHELBY:
We need cl eanup. Sparky!

SPARKY enters from STAGE RIGHT. He is trying to
untangle a large knot of Christnmas |ights.

SPARKY:
What ?

SHELBY:
We got a spill.
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SPARKY:
Ckay

... here, hold this for ne.

SPARKY hands the lights to RYAN. He | ooks at them
and then hands themto JENNA who continues to wal k
inacircle around the spilled pot.

SHELBY crawl s across the stage and retrieves her
wi g as SPARKY enters with a nop and bucket. He
crosses CENTER and begins to nop up the

spill. JENNA wi dens her circle and begins to wal k
around himas he nops.

PROFESSOR DUNCAN cl aps his hands with glee at this
si ght.

PROFESSOR DUNCAN:

G orious netaphor of Macbeth contenpl ati ng how he wl|l
ever be able to clean his hands of the blood that wll
soon be spilled. d orious!
RYAN crosses and hel ps SHELBY to her feet.
SHELBY:
Abby’s wg is ruined. |I’mgoing to have to go with the
Tayl or Swift!
RYAN:
It’1l be okay. (he begins to |lead her off stage,
Rl GHT)
SHELBY:
No, it’s not... it’s way too curly for her!
RACHEL enters regally. She steps around JENNA and
SPARKY to CENTER STAGE to deliver her next |ines.
RACHEL :
Cone, come, come, cone, give me your hand. What’s done
cannot be undone. To bed, to bed, to bed!

As RACHEL strikes a dramatic pose, SPARKY realizes
that these lines are his cues. He runs off stage
RI GHT and re-enters carrying an inflatable
mattress. He has his nouth agai nst the stem and
is blowng furiously. He closes the valve and
hands the mattress to RACHEL. She | ooks at it

i ncreduously and throws it down on the

floor. Wth a huff, RACHEL exits.

ABI GAI L cal I s from backst age.
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ABI GAI L:
Spar ky, where’s our nusic.

SPARKY runs off stage LEFT and grabs his boom box.
He re-enters and hands it to JENNA who is still
wal king in a circle. He picks up the nop and
continues to clean the spill. JENNA presses the
play button and |oud disco nmusic can be heard. At
the nonment, ABIGAIL and Jordan enter from STAGE
LEFT, arns |inked doing a series of '"nusic |ine’
ki cks across the stage. As they cross CENTER

ABI GAI L’ s foot catches the edge of the nattress
and trips. She goes sprawing on the floor.
Jordan reaches down to help her but she pushes him

awnay.
ABI GAI L:
No, |eave ne. You ve got to get your sword for the big
battl e.
JORDAN:
Yeah, right.
Jordan dashes off STAGE LEFT. Before he can get
fully off stage, RACHEL enters and she shoves him
asi de.
RACHEL:
Get out of ny way, you idiot. | amnot going to |et

you ruin ny big nonent.

She steps CENTER and begins to recite Lady

Macbet h’s nost fanous lines fromthe play. She has
to screamto be heard over the thunping nusic from
t he boom box.

RACHEL :

(she continues to yell the follow ng

i nes through the chaos that follows)
Qut, dammed spot! out- | say! One: two: why then, 'tis
time to do't - Hell is nmurky! - Fie, ny lord, fiel a
sol di er, and afeard? Wiat need we fear who knows it,
when none can call our power to account? Yet, who
woul d have though the old man to have so nuch blood in
hi m

Wil e she recites her lines, Jordan enters. He is

wearing a plastic Roman sol dier hat and hol ding a
| ong grey sword above his head.

J ORDAN:
My voice is ny sword!
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ABI GAI L:
(still sitting on the mattress)
Go, baby!
RYAN enters from STAGE RIGHT. He is pulling on his
own plastic helnet. He |ooks at SPARKY.
RYAN:

Sparky, | can’t find ny sword.
SPARKY dr ops the nop.

SPARKY:
It’s on the prop table, next to the bucket of...

RYAN and SPARKY gaze at each other for a nonent
and RYAN smi | es devilishly.

RYAN:
CGet it!
SPARKY, obviously gl eeful, dashes off stage LEFT.
JORDAN:
| said, ny voice is ny sword.
ABI GAI L:
Sing it, baby!
JORDAN:
What ?
ABI GAI L:
Sing it, like we practi ced.
Jordan clears his throat and sings his next
lines.
JORDAN:

My voice is ny sword! Turn, hell-hound, turn

ABI GAI L screans with glee and rises fromthe
mattress to cheer on Jordan. RYAN steps forward
and picks the nmop up off the floor. RACHEL
continues to recite her |lines as Jordan and RYAN
begin to fight behind them Jordan with a sword
and RYAN with the nop handl e. JENNA continues to
wal k in circles.

RACHEL :
The thane of Fife had a w fel
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SHELBY runs back in. She has the |ong blond wg
and the hairspray in her hands. She runs towards
RACHEL.

SHELBY:
| got nost of the tangles out. | think it’ll be okay.

SHELBY tries to put the wig on RACHELS head as she
resists wldly, still reciting her lines.

RACHEL :
VWhere is she now? What, will these hands ne' er be
cl ean?

The sword battle has escalated into nothing but a
flailing of plastic sword and nop. In the heat of
battle, RYAN hits ABIGAIL in the head with the nop
head and she screans. Suddenly, SPARKY dashes on
stage. He is carrying a | arge bucket of blood (red
confetti) and heads straight for RACHEL. As he
lifts the bucket to pour it on her, RACHEL
suddenly steps forward to recite her lines.

RACHEL :
No nore o' that, ny lord, no nore o that!

SPARKY trips on the mattress and falls

forward. He cannot stop his forward notion and
dunps the ’blood squarely onto PROFESSOR DUNCAN s
head. MRS. WATSON screans and the cast freezes.
JENNA turns off the nusic. For a |ong nonment, no
one dares noves.

PROFESSOR DUNCAN reaches up and w pes the ’bl ood’
fromhis eyes and the cast braces thensel ves for
his outrage. But instead, he smles broadly and
junps to his feet, clapping |oudly.

PROFESSOR DUNCAN:
Bravo! Bravo! \What a wonderful interpretation of the
chaos that engul fed Macbeth through to the bitter
end. And the blood. Wo' s idea was that?

SPARKY rai ses his hand feebly.

PROFESSOR DUNCAN:
| have al ways thought that the ending of the novie
Carrie bore a striking resenbl ance to Shakespeare’s
penchant for vicious and bl oody revenge. Bravo, Bravo!

The cast | ooks relieved. MRS. WATSON st ands,

clearly pleased and steps forward, pulling RACHEL
and RYAN cl ose in her outstretched armns.
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MRS. WATSON:
Well, that’s exactly how we rehearsed it, wasn't it
guys.
The cast nunbl es agreenent, knowi ng they are in
troubl e.
MRS. WATSON:

So, Professor, did you see anything tonight that |ooked
i ke schol arship material ?

PROFESSOR DUNCAN:
| believe I did, Ms. Watson. How about if we step
back to your office and discuss it further.

MRS. WATSON:
Absol ut el y!

PROFESSOR DUNCAN exits STACE RI GHT. MRS. WATSON
| ooks around the stage at her students for a
nmonment and they prepare thenselves for her

out burst. Instead, she snmles.

MRS. WATSON:
Well, I think that went well. | can't wait to see how
you' re going to try to ruin Hanlet.

The class groans and MRS. WATSON smil es. Wt hout
anot her word, she follows the PROFESSOR

of fstage. For a nmonent, the cast just stands
there, looking at each other. Finally, RACHEL
speaks.

RACHEL.:
Did you hear that? |1 think I’mgoing to get
schol ar shi p.

RYAN:
Me, too.
ABl GAl L AND JORDAN:
Us, too.
RACHEL:

What do you say we go listen through the door?

The cast laughs and starts to exit STAGE RI GHT
SPARKY pi cks up his bucket and smles as he slowy
foll ows.

SPARKY:
| knew the bl ood was a good i dea.
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Everyone exits except for JENNA. She stands CENTER
STAGE for a nonent, watching her classnates

go. She opens and cl oses her nmouth a coupl e of
times and then blurts out.

JENNA:
Hey, wait for ne!

JENNA runs off stage.
End of PLAY



